.

# into an agreement with all of his
charagters that they will heip him
creatle o another. He actually lets

“@» WOrk—wise man'
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Conscientious Projectors—and Others

By THOMAS L. MASHON.
HE business of manufacturing
. heroes and heroines in books

by an altermate process of |

wnalysis and description, which was
started by Samuel Richardson some |
two hundred years ago, is beginning |
to assume alarming proportions. At
the present rate of production in a

few more decades there will be more
charcters in novels than there are
people outside of them. It is a mighty
poor novel that doesa’t have at least
half & dozen characters and the num-
ber and productive capacity of novel-
jsts are constantly increasing. With-
out descending too far into prophecy
or tedious statistics it seems proba-
ble indeed that in a short time there
will be nobody on earth left dDut short
story writers, playwrights amd novel-
Ists, Possibly this Is a wise pro-
vision of nature to get rid of them
all. They will be forced In time to
read one another’'s works, and thus
e killed off by a process of prema-
ture exhapstion. Meantime we must
face the facts; the creation of char-
acters is going on without any ap-
parent let up, the main difficulty be-
ing that they retire from active life
almost as soon ns they are created.
They are all there, however, thou-
sands of them, all imprisoned in books
that are no longer read; and it is to
the pathetic condition of these unfor-
tunates that I desire to call atten-
tion.

Consider how dreadful is the fate
of some of these characters
novels who have

emotions, who pace the floor, blush
over and anon to the
halr, who throw themselves on aeat
teds In passions of tears and who,

in |
“vibggnt" volces, |
who are recking with all kinds of |

roots of 1helr!

J has explained it very well,
probably faking Tourgeniev as a
model. A character Is thus born
into the mind of the creator. First
there is a germ, a norm, & faint,
nebulous affair that floats about
much like the disembodied spirits
| of o medium. Materialization is very
| grndual. One must wait for the
| character to assume zhape, to ac-
lqulﬂ.' personality, 1If it is ‘true, as
stated, that Shakespeare wrote his
“Merry Wives" for Queen Elizabeth
in two weeks, then he must have
had somewhere inside of him a ca-
pacity for speeding up. It is no re-
flection upon Henry James to say
that Shakespeare does it so much
better; the real wonder is that not
only does he do it better but so much
quicker and easier. The fact is, how-
ever, that true genius is not only
unerring but capable of incredible
burstz of speed; and most of Lhe
greal genjuses have been prolific.
IIL

Among all the works of fiction be-
ing published, those of us who care
to do s0 may come to know the con-
scientious projectors, In contrast to
the majority who write, well, let us
say, for money alone. We can tell
that they really care by lhnumerable
signs. Btill, is it fair to accuse the
majority of bad work just because

abandoned camps. This is not to
condemn the portrayal of sentiment
or to say that it has not a right to
take on new forms and to have those
forms duplicated. Nothing should
be utterly condemned. There Is
more good in any one thing than
any critic will admit.

And now for the reason why,
which I have stated was so simple,
and which really is simple. It s
due entirely to the demand. The
majority of readers prefer the adul-
terated to the genuine. They prefer
characters with short lives and mer-
ry ones, manufactured by a process
that causes them no effort, to char-
acters created by artists, that have
to be met half way. All of our emo-
tions are becoming standardized; we
demand standardized characters. We
surround ourselves materially with
manufactured products. Why not
mentally? Mr. David Houston, for-
mer Secretary of the Treasury, has
expressed the same idea in another
way when he says that our people
are responsible for increasing ex-
penditures, and not Government offl-
cials. *“They are,' he continues,
“responsible both affirmatively and
negatively, by aggression and neg-
lect,””

And similarly, by aggression and
neglect, are they responsible for the
increasing number of artificial char-

they work for money? Shakespeare
worked for money. Johnston wrote |
“Rasselas” to pay his mother's fune-
ral expenses. Both Mr. Arnold Ben- |
nett and Bernard Shaw, and other ﬂral

| rank writers, are keen business men, [

The fact is, that the word commer-
clalism has crept into our criticism
of literature owing to our lamentahle
| habit of loose definition. If we wish
to condemn, no matter whether the
iuhjt-ct be a novellst, an artist, an
| editor or a lady trying to secure a

even in their moments of apparent | divorce, we say they are actuated by
tranquillity, are constantly engunged | commerciallsm. We are all commer-
45 “flicking” the ashes from cilu,gckll. in the sense that our mainte-
cttes. Ben King once wrote some Nance is perhaps too likely to be a

verses the burden of which was that |
there “is nowhere to go but out”
But even this liberty is denied to our
characters;

nobody to nssociate with but them- |

sceives! Is it right thus to create
them and leave them to linger eter-
nally on old book shelves in libraries?
Pickwick and Hamlet still have their
freedom. Pere Goriot, Tom Jones, |
Mrs. Malaprop and a host of others
nre more real to us than reality, be-
rause they are much more stable.
contrast with
would be too cruel to name the
names of those who have—so far as |
the public s colcerned—passed
away within the last year- What Is
really the matter with them?
they too hastily manufactured? Did
their creators lose interest in them
too soon? And if at least nothing
can be done to bring them back to
life, Is it possible for us to invent a
pew process of creation whereby
sharacters in povels will be entitled
to what the Constitution (however
ingenuously!) assures to each one
of us—life, liberty
of happinesa?

IL
The mere finding of names for
them s a painful affair. Dickens |

did it by
Many authors pore constantly over
city directories. Mr. Galsworthy, for|
cxample, has been harnd put to it re-
cently becauxe he has written so
many books. Probably his last book, |
“To Let,” and some others are about |
the warious branches of one family |
because he couldn't find enough |
names (o go round. Thus, under the |
broad title of Forsyte, he ia able
to Introduce any number of char-
acters, Fleur, Jon, Soames, June and |
s0 on, all Forsytes. And certainly
wifew modern authors know how to
create any better than Mr.
worthy. He makes one feel not only |
that he knows how to write but that |
he cares how he writes; and he
Eeoms [0 Spar® no pRins in [‘.i“]!l“l:
his people. The consclousness that
he i= a skilled workman comes home
to the reader at once So with Mr.
Bennett, so with Mr. Ervine and so
with our own Booth Tarkington, We

might easily term all of these noble i

workers In creaxtion conscientious

do
of theirs,

If their characlers

is no fauit

justice. not
lve it How
different is Joseph Conrad’s method!
It would almost seem as If, perhaps
before the book is started, he enters

them do a considerable share of the
Hut after all, it
just as much consclentious projec-
tion as with the others. And Henry

they must eat out their |
hearts penned between covers, with |

In |
these immortals it|

and the pursuit'

studying the street signs. |

Gals- |

is | und

| matter for continuous anxiety. In-
dro-d without this incentive, ft is
| Aoubtful if half of the world’s mas-
terpleces would have been produced.
Furthermore, it is not, or may not
be, slipshod workmanship that is the
| cause of all those characters being
imprisoned in books,
practically admitted that he was a
alipshod workman. “I am no gram-
marian,” he sald The particular
| thing in any man that makes him
permanently interesting to other
men, seems to ride over all rules
We must hasten to say, however,
| that we are attempting no defense of
| slipshod work. There is no defense
{of it Most o? the big people take
infinite pains; they are work incar-
nate.
Why is it then, that all these char-
| acters are being created, multiply-
ing s0 ceaselessly in the interminable
pages of books forgotten so shortly
after they are issued, and all to no
| purpose? Surely in this world of ours
there are enough dull people, with-
out the additional trouble of creat-
ing them artificially!
. IV.
The reason, although, so far as T
am aware as yet unexplained, ap-
pears lo me to be a simple one.  Yet
| before giving it [ should like to ndd
a word about the methods of thefe
| writers, the ones whose works die
' | 50 soon, and who may be termed un-
| conscientious projectors. A few of
them are enormously saccessful—
| shall T say commercially? That is,
| they make heaps of money. And
| Even. their imitators make money, so
|gri~nt is the ephemeral demand for
| books whose characters cannot live
| more than a few months, doomed
| them to dwell forever in darkness,
| Among so many of them, it would
wrong to name even one, to sin-
gle him out as a horrid example, es-
pecially when he himself may not
|be to blame. And what are these
;m-plr the makers and attempters
of hest sellers, actually doing? Most
of them are like some motor ear
Imnnuf:ir‘:tin‘rﬁ who deal only In as-
sembled parts. They know their
work B good, because they have
| taken only the best parts made by
other manufacturers. Could any-
thing be simpler? We see the prin-
ciple nt work in the movies perhaps
| better than anywhere else,

Werse |

same principle that works In hest
sellers.  Sentiment is not only obvi-
| but universal, therefore senti-
| ment must rule. There is sentiment
to a child playing with a litter of
puppies; and therefore a child play-
| ing with pupples must be introduced
at regular Intervals, just as they
show us women making baby clothes

unnumbered heroes sheltering
Ium:nmh--rv-d. herolnes from sSnow-

ous,

LIFE—By Charles Gardner. E, P.
Dutton & Co.
Writers and Writing.
|AN OUTLINE OF WELILS: THE|

Walter Scott |

because |
projedtors and do them no more than | we can actually see it, but it is n“..!

acters in novels. These characters
are created and neglected, not so
much by the authors as by the read-
ers.

William Bowen has placed the
stage and movie rights of his book
“The Old Tobacco Shop.” He is at
work on the dramatization and |
plans are being made for 1923 pro- |
duction. Mr. Bowen has been visit-
ing Wushington, Baltimore and
New York on legal business. He re-
turned to Los Angeles last week.
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GENTLE JULIA

By BOOTH TARKINGTON

COMPANION book to Penrod and Seventeen. A
gay and joyous book. - Julia Atwater, the “prettiest
girl in town,” was so devastatingly kind that each of her
numerous admirers felt that he was the favored one. Each
dangled hopelessly, yet hopefully. :

Julis was afflicted with relatives, the most trying being
her niece, Florence, who, like Penrod, was y
fertile and diabolically energetic.

From Julia with her gift for dress, her distracting
coquetry and her disarming beauty, to Nobel Dill and his
fellow unfortunates living in a haze of rosy infatuation,
Tarkington has pictured a new group of people you will
recognize at once.

At every Bookl'tore $1.75
Doubleday, Page & Co. $ Garden City, New York
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=== BOOKS

are nowconsidered a most
welcome Steamer  Gift.
The selection has always been trouble-
some. BRENTANO'S, however, have
solved the problem th.rough their BON
VOYAGE BOOK BOXES, they making
the choice if inconvenient or impossible
for the Sender. This is of the greatest
service to people throughout the Country.
Orders given immediate attention
and deliveries made to Steamers

BRENTANO’S

PRICES
$5.00, r10.00
15.00, 20.00

SUPERMAN IN THE STREET—By |
Sidney Dark. An analysis of Wells
the author and Wells the man, with
a survey of what he has written and |
what he has done. Introduction to
the book Is by Heywood Broun. G.
F. Putnam's Sons

Animal Study.

THE MINDS AND MANNERS OF
WILD ANIMALS—By William T.
Hornaday, Described as a book of
“personal observations.” The author
Is director of New York Zoologival
Park. Charles Scribner's Sons

WILD FOLK—By Samuel Scaville,
Jr. With illustrations by Charles
Livingston Bull and Carton Moore-
park. Animal stories, Boston: At-
lantic Monthly Press. .

Psychology.

THE PSYCHOLOGY OF SO0CIAL
LIFE—By Charles Plott. Treats of
the social aspects of sex, fear and
fighting; of habits and imitations;
of custom, convention, tradition and
fashion; of pympathy and sugges-
tion, &c, Dodd, Mead & Co.

Verse.
DOWN-ADOWN-DERRY—By Waller
De La Mare. Illustrated by Dorothy
. Lathrop. A book of fairy poems.
Henry Holt & Co.

History and Public Affairs.
THE MANCHESTER GUARDIAN:
A CENTURY OF HUSTORY—By
Williom Haslam Mills. A brief his-
tory of the Manchester Guardion.
Henry Holt & Co,

GERMANY PROSPEROUS?™ By
Sir Henry Penson. Longmans,
Green & Co,
THE NEW

TION—By

lated from

18

GERMAN CONSTITU-

Rene Brunet. Trans-

the French by Joseph
Gollomb, The book includes the
text of the German constitution.
Alfresi A. Knopf,

PEACE IN INDIA: HOW
TAIN 1T—By S M Mitta.
mans Green & Co.

SEVENTY-FIRST. NEW
THE
Robert Stewart Sutliffe. The author |
is regimental historian of the Sev-|
enmty-first Infantry, N. Y. N. G.
Publishéd by the regiment,

Miscellaneous.

THE ART OF LAWN TENNIS—By
W. T. Tilden 2d4. A hew revised
edithon. Qeorge H. Doran Com-
pany

HOUDINI'S
Houdinl

TO AT-
Laong-

YORK,

PAPER MAGIC—By
Mscussey the art of per-

tearing, paper folding and paper
puzzies, E P. Dution & Co,
THE WAY TO WILL POWER-
Henry Hazlitt, Habit,
trol, concentration, moral courage,
programe of work are some of the
subjects discussed. E. P. Duttoa
& Co,
TWENTY
NI=:
—By A. Wallis Myers.
the twentieth century rlee of tennis,
THE WORLD OF
William Bragg. Contains six lee-
tures on sound, delivered at the
Ttoyal Institution lp London, E. l'
Dution & Co.

By

YEARS OF LAWN

A survey of

l-.ﬁl-rl'!l.'l in the great Northwest, in

-

' Booksellers to the World
5th Avenue and 27th St., New York

" The Dark House

By IDA A. R. WYLIE
A strong study of the conquest of repressive environment
The Public Ledger, Phila., describes it as “one of the finest
and completest pieces of literature that has been penned
these many years. There are magic half-tones Lhat make
the imagination flame in response . . . a simplicity and
restraint that bring out the emotmnal quality so that one is
absorbed, eager, anxious. . . . “The Dark House' is an
exceptional book.”
£2.00. Any bookslore can supply il; if nof, it can be had from

E. P. DUTTON & CO., 681 Fifth Ave., New York

THE LOVE CHASE

By FELIX GRENDON

—
— —

A drama of love among the Bohemians, a wital
document on much of the cynical thought of
the times. With a touch of London’s Limehouse,
a suggestion of Montmartre, and a breath of
Stamboul, this Bohemia of Kips Bay is an

|
IN
WORLD WAR—Compiled by |

forming with paper. including paper |

thought con- |

TEN- |
SOME PERSONAL MEMOIRS |

SOUND—By Sir |

cpitome of the metropolis with all its sophistica-
tion and calculated exploitation of “love.”

Lil' a Lee, lncorporated

| A dramatic, powerful novel of society and
| the movies in New York and Hollywood, by

| Louis Joseph Vance, Author of “Joan Thursday”

[| “Mr. Vance evidently wishes to be fair and to avoid sensationalism.
More to the point and more impressive is his presentation of the way in
which many, il not most, picturesare made. . . . The book is in-
teresting in itself and of unusual importance as a contribution to a very
live question of the day.""—Pangborn in the N. Y. Herald.

i £2.00. Any bookstore can supply il; if not, it can be had from
E. P. DUTTON & CO., 681 Fifth Ave., New York
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